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PREFACE

This collection is intended to serve as an exhaustive prefatory course to Carl Tausig’s
“Daily Studies” and to bridge over certain gaps occurring in that work. Tausig assumed
students had already mastered the normal position of the hand on the keyboard, thus
offering studies for extension and compression only.,

Sections [ and II of this book are compiled to meet this deficiency. Section III contains

four preliminary studies only. A complete manual of scales and arpeggios is found
beginning on page 92.

Octave studies are intentionally omitted in Tausig’s scheme. It was his opinion that
Kullak’s “Octave School” embraced and finally exhausted every difficulty in that branch
of technique and rendered further illustrations superfluous. A tolerably wide experience
has however convinced me that but few young pianists possess sufficient courage and
energy to tackle Kullak’s voluminous and somewhat alarming work. I have therefore
included this important, essential part of piano technique as an integral part of this
collection. Studies in thirds, sixths and chord combinations, a branch hitherto much
neglected, also form a special feature in this collection.

A system of fingering is used in these studies which is daily becoming more generally
adopted in modern piano playing. It consists of using the same fingering throughout all
tonalities, regardless of black keys, and results in a command of the keyboard attainable
by no other method. Chopin’s advent knocked the first nail into the coffin of the Clementi
and Cramer system of fingering. It has now become entirely inadequate and obsolete for
rendering the works of modern composers of piano music. Where an apparent
awkwardness of fingering occurs in this collection it must be kept in mind that the sole

aim has been to endow all fingers with equal strength and, as a consequence, equal
efficiency.

Tempo marks have been entirely omitted as the studies must, at first, be played slowly,
then gradually faster. It is essential that the studies, except as marked, should be
practiced in every key. Nearly all technical exercises, except scales and arpeggios, have
been written and played in the key of C major. This key, consisting of only white keys,
cannot prepare the hand for passages alternating between black and white keys. A

glance at the keyboard will conclusively prove the necessity for exercising the hand in all
possible positions.

The system of transposition from key to key is so simple in this work that, after one or
two exercises, students will readily transpose any of the studies. Modulatory examples
(found on page 146) have been provided to assist the student. These examples have been

assigned letters corresponding to those found within the text, thus rendering
misapprehension impossible.

Oscar Beringer



Section I
Five finger Studies.

The Studies in this section must be practised with three different qualities of touch.

1%, Legato:— The hand to be held quiescent, the fingers well rounded, the nails short, that the keys
may be struck with the »all of the fingers. The fall of the finger must be quick and decided, great care
being taken that the rise of one finger takes places simultanecusly with the fall of the next; the motive
power must emanate solely from the knuckle joint.

Special eare must be taken to avoid falling into the very common, and fatal errof of aseisting the
1% finger (thumb) in its striking action by the lower arm; the arm must remain absolutely passive.

2™, Hand (Wrist) Staccato:~ The wrist, the chief factor in this quality of touch, claims our first attention,
it must be held perfectly loose thatthe hand may rise and fall without let or hindrance.

The arm must be raised higher than for finger work; the wrist about half an inch above the keys.

The tone must be produced by a fall of the hand from the wrist, not by kitéing the keys.

The speed of the fall must be regulated according to the amount of tone required. The quicker the
fall the louder the tone. The raising of the hand in every case, however, must take place instantly after
tone production.

The difficulty, with regard to this quality of touch is the achievement of lightness, in this case, a proof
of strength, considerable muscular contrel being required to prevent the hand falling with its whole waight
on the keys. The lower arm must remain as passive as possible. The fingers must be well rounded, as in
the Legato touch, their movement very alight.

Studies 4- 62, may be practised in this manner.

3%, Finger Staccato:~ This touch is principally employed for light and rapid passages, in which ex-
treme distimciness is required. It is mainly produced from the middle joint of the fingers, assisted by the
first joint; the wrist remains quiescent. The fingers must be held but slfghtly rounded and, in the act of
depressing the key, must draw quickly —almost spasmodically— back towards the palm of the hand. This
movement must be very rapid, or the required effect will not be produced.

Studies 4- 80 mav be practised in this manner.

The Student must have thoroughly mastered the whole of this section with the Legato touch, the
foundation of all touches, before attempting to produce either Wrist, or Finger Staccafo.

1. A, The two first Studies are written out in full, throughout all keys.
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section II.
Finger Studies with progressive movement of the hand.

The rules given in Section I with regard to fouck are equally applicable to Sectian II; the necessary
contraction, or extension of the hand in ascending or descending constituting the only difference.

Great care must be taken that an absolute eguality of tone be produced in both instances.

The hand, in Legafo playing, must never be raised, but must glide from position to position.

A selection of these studies should be practised with both Hand (Wrist) and Finger Staccato touches.

Study I must in addition, be practised with a combination touch, produced by slightly raising the hand,

with the arm, at every alfernate note:
cxampe - Rt v

All the different fingerings marked over certain studies must be practised in turn.
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Section IIL
Scale Passages.

Four preliminary studies only are given in this Seotion as a complete Manual of Scales will be found
in the appendix.

I am of opinion that a few hints as to the proper mode of practising scales, with equal reference to
the studies forming this Seotion; will be of practical service to the student.

In nine oeses out of ten this particular branch of technical study is that most universally, incorrectly,
and gremoiurely practised.

The student should have moquired complets command over the knuckle-joints of the hand by the prac-
tice of five finger etudies, and studies with progressive movement of the hand, before he can derive any
benefit from the practice of scale passages.

The hand is also, as a rulse, held incorrectly. To enable the 13! finger (thumb) to pass freely under the
ﬂ:ﬂaﬂ, 8rd and 4th, and the 87d and Ath gver the 18!, (thumb) the hand must be held in a slightly sioniing
position, at an angle which elevates the Bth finger a shade higher than the 2nd,

The elbows must be held at a greater distance from the body than in previous studies.

The movement of the arm, in ascending and descending, must be perfectly smooth and even, the com-
mon practice of twisting or jerking the arm in striking the 13! finger (thumb) must be carefully avoided.
The 18! finger (thumb) should follow under each finger, successively, as it depresses the keys, thus progress-
ing evenly and gradually to its destined key.

It is essential to practice some preliminary studies for turning the % finger (thumb) under, and the
8rd and &4th finger over. To accomplish this, different muscles are brought into play by the action of the
ist finger (thumb) and as a matter of course require special training and preparation.

After the studies in this Section have been thoroughly mastered, the C major fingering must bea em-
ployed, regardless of black keys,for all scales; which should extend over four octaves.
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Section IV.
Chord Passages.

The Legato touch only is used in this Section. All previous remarks with reference to the quality of this
touch are equally applicable to the studies at present under consideration.

The extended pusition of the hand however necessitates the fingers being held somewkat less rounded.
The action of the arm, in extended arpeggio studies, must be even, and free from all jerkiness,

After depressing the chords, in studies 983-95 the finger only which repeats the note must be raised. With
its last repetition it remains on the key. This action is repeated by each finger in succession.

The notes repeated musl be played from the knuckle-joint. There must be no action from the arm
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It will be found very beneficial to practise studies 86-98 very slowly, holding down the first note during
the whole of each bar.
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Students who can stretch sufficiently far should in practising this study, hold down the first of each group
of five notes,

2 2
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Sludies 140 and 144 are preparatory for the grand arpegeio. The rules respecting the use of the st finger
(thumb) in scale passages, are equally applicable to these studies.Where a long streich occurs for the ist finger
(thumb), the wrist must be loose and assisl with a alight side movement.
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The fingering abowe the notes applies to the right hand, that below to the lefi.
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The fingering abowe the notes applies to the right hand, that below to the left.
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Section V.

Studies for changing fingers on one key.

Two kinds of touch will be required for these studies.

Touch |  The fingers must be held well rounded as for the Legafo-touch. (Section 1) The key.must be struck by
1 the ball of the finger; the striking action must emanate entirely from the knuckle-joint. The fall must be
: quick and decided, the finger at once raised after tone production.

The touch as described in Section I. for Finger Staccato i.e. the fingers stretched out nearly straight

Touch )and striking the key from the middle joint, when they must be drawn in sharply towards the palm of the

IL. }hand. The hand must slant outwards, the 204 finger being higher than the 5H. This position will ensure
the most rapid and distinet repetition of the note.

Practise with Touch L only.
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166 and 167 with Touches I and II.

Practise studies
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Section VI.

Studies in Thirds, Sixths and Chord combinations.

The Legato touch is chiefly employed in this Section. When the hand is in the normal (fivefinger) position,
the fingers must be well rounded; in extended positions less so.

The principal difficulty, that of depressing two or more keys simultaneously, first claims our attention.
To surmount this, these Studies must at first, be practised very slomly

The fingers must be raised equally high, and must depress the keys at precisely the same instant.
There must be no half,

Detailed directions as to practisa etc., will be found over each study.

178. A.
3314
| o e i e | |1—|—!r: .
s m _--; . r-=r-='
3212
5484

[ 55 0 5 ==y = e =

'::|:{;||L||=-|‘|'

=k
e
e
(L1
-

i

&
&
L14]

= -]
L]
b



5

Slighty raise the hand after every second note

roups of fon and three.

in g

Thesa passages must be accentuated




53
&lc.

[Tl

- b

W

i

e

s T F
i T -
LR 1 LE a1

87
A

)

. The passing under of the 1% finger {thumb) must cause no apparent inequality.

= T
br- |

o wn
a

m -
-t
[
s
o &0
o=
=

-

=

[+8

depresses

L

il the 8

finger having to depress two successive

rd
must not leave the key unt

finger

th

the following one. The fingers pointing in the direction towards

the G

A perfect Legalo inthis study is of course an impossibility, the 3
keep the passage as smooth as possible

keys. To

which hand is moving.

e

[ -

SSeESEERFASS

= -

el A Pl

=
]

o
Blwd

O ol | i i e ey
[l [P e I i |
il R o Y I o N

.




etc,

I

I . ——
Bl

gh all the major keys.

Only to be transposed throu

198.




etc.

Lrles

el

1]

(L]

A

L)

208.

Lol

T O N e |

e L1

; Y |

e

£

Ll

|- —




EEE RN i
LR 1]

T T Wi N Y

3
4

arm after evary two successive notes,

htly raise the

The 12! finger (thumb) must glide from key to key.
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In studias 22

224.1.
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Section VII.

Octave and Chord Studies.

Before commencing the practise of Octaves, the 15!, {thumb) 4 and 5! fingers must be separately trained.
The first four studies are for this purpose.

Two different qualities of touch must be employed in the practise of these studies.

I For Sftaceato octaves:— the sustained note must.be held down lightly, the wrist loose, the key depress.

" #d with a rolling motion of the elbow,

II. For Legalo octaves:— the fingers must slip for glide) from key to key.

Octave studies proper commence with N? 265.

The Staccato touch for Octaves is threefold: the first, (and principal one) emanating from the hand
(wrist) only, and used in passages not requiring any special force.” The second, a combination touch
from wrist and lower arm, producing in consequence of the combined weight, a much inereased force.

The third, a combination touch from lower and upper arm, (wrist loose) employed only when very great
force is required.

These three variations of touch must be thoroughly mastered in their respective order.

For Legato Octave playing a combination touch from fingers and wrist is required. The tone must
be produced by pressure rather than séroke. The wrist must assist by an alternate rising and falling
movement.

Studies 286-285 must also be practised in broken ootaves in two ways: the lower note firstpreceding
it's octave above, and then following it,

Examples will He found after NO 325.

*! ldentical witk the Hasd (erist) Staceats Teuch in Sactisn 1.
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Staccato.
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333 Staccalo.

T u
T w i ¢
_g## e £ P
ehadiey i3 45 T b2
i’___ i hi.p,—, & 3
L2 » |

324 G Slaccatlo.

Examples for broken Octave Studies.
Studies T8H-2H5 must be praclised in both ways.
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Chord Studies.

The rules for touch given at the beginning of this section for

Studies 326-328 musl at first be practised very lightly,

octaves are equally applicable to chords.

by a fall of the hand from the wrist as in staccato

uch from lower arm and wrisi.

Octaves or single notes, proceeding later to a firmer to

nd wrisl,

i** Combination touch from lower arm a

" Combination touch frem upper and lower arm.
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Comhbination touch from

333
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and wrist.

Combination touch from lower arm
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Studies 332 and 333
upper and lower arm,
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Studies B34 and 885: Combination touch from lower arm and wrist.
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Section VIII. "

Extension Studies.

The hand must be in an extended position. T

he wrist must be loose and must assist the fingeras by
& circular movement towards the Bih finger in as

cending, lowards the thumb in descending,
These studies. (to 870) are to be played Legafo only.
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Studies 377 - 392 can of course only be practised sfaccafo on acconnt of the leap, Certainty in alighting on the right
notes should be the chief aim. The wrist must be loose, and should describe a slight circular movemen, - vig.
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Section IX.

Studies for crossing and changing hands.

Studies 38Y-392 are for the practise of crossing hands, and acquiring cerlainty in alighting on notes at
long distances.

Studies 30%-404 are for the practise of changing hands. The change from one hand to the other should
nol be apparent. Such passages are divided between two hands lo ensure grealer rapidity than is possible
when played by one hand only.

Students should endeavour to gradually attain extreme rapidity in these studies.
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Section X.

On playing different Rhythms with both hands to
gether.

Many students find great difficulty in the perfor.
mance of passages having different rhythms in the
two hands, and mostly trust to providence that they
will “go somehow" This, of course, is altogether
wrong. It is absolutely necessary thal the student
should realize the exact proportions of the two differ.
ent rhythms, and should know which notes are played
together and in what intervals of time, the notes
that do not fall together, must follow each other.

We will first take the easiest combination, and that
which occurs most frequently namely, two mnotes
against three.

to be played and counted as marked in
the next example.
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Three Notes against four.

the following example gives the
exact proportions.
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418. C. After E:hnl;;g

i

Two Notes against Five.

420. C. After Clementi.
> Blc.

?F—‘b!ﬁ#; b

In the following Example two notes in the right
hand fall to one in the left, but the accenis =are
different in the two hands.
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